The Music of 
Dave Fuglewicz 


Underlight. 2-disc CD album: A review. 

Because the musical history of Dave Fuglewicz stretches back into the mists of time 
(according to him he has been recording his compositions since the 1980s); and because (I 
confess at my peril) I am not a full-time Fuglewicz devotee (I sometimes listen to other 
music!)- because of these factors, and others which have no bearing here, I have not yet 
heard all of his music which is available for audition. I suspect, though, that if I had listened to 
nothing else but Fuglewicz recordings since I first knew of him, I might still not have heard 
everything he has released. If you undertake a search for Dave Fuglewicz online, you may 
agree that the choices are many, to say the least. 

I first became acquainted with Dave in early 2010 when he was instrumental, as it were, 
in my introduction to Tapegerm, and vice versa. This online collective of musicians, madmen, 
and audio fakirs, who share "loops" of noise and music with each other and combine them into 
musical pieces, remains one of the highlights of my composing adventures. There was a core of 
members that kept it going (I will not attempt to list them, but Dave was one), and there were 
others like me who came in and out. I had never participated in such a forum. I contributed a 
few pieces, and even became a guest artist. Dave was always very positive and encouraging of 
the things I did. I tried to reciprocate, although I was new to this kind of collaborative music. 
More, I had not spent much time recently listening to what was out there in the experimental 
music scene, so I had very little frame of reference. But because of the good vibe I always got 
from Dave, I eventually sought him out and we began to correspond by email. Fie sent me the 
first of several CDs. 

So, you ask (just in time), "Who is Dave Fuglewicz?" On the home page of his website, 
davefuglewicz.com, Fuglewicz calls himself "an independent audio artist". To begin then, let's 
consider that description. 

Fie certainly seems to be independent. As far as I know, he has never been signed to 
Sony or that other one. Fie puts out his CDs, or uploads the files to the Web, with little fanfare 
(although he is prompt and descriptive in announcing them), and usually under no other name 
than his own. Even though most, or all, of his releases are available for purchase as CDs on his 
website, he seems happy eventually giving a lot of it away, for instance by putting it up on 
archive.org . Fie has given me a number of his CDs, and I know he has a mailing list of friends 
and colleagues. One can, as I always do, listen to his free online releases as he posts them. 

Still, one has to know something about Dave and where the announcements appear in order to 
act on them. For example: it seems probable, considering my own divergent interests, that I 
would not even know of Dave Fuglewicz had we not somehow connected at Tapegerm. Flow 
much less likely then, that a casual non-musician citizen should hear of him? So, aside from 
blaming the record industry for not being as wide open and musically inclusive as it once was, 
why is this? It could be, of course, that the reason is everything I have said thus far. But 
regardless of that, there is the motivation of the artist himself. I imagine that if Dave had 
wanted commercial- which is to say, financial- success, he might have gotten himself involved 
with a Grunge Rock band, probably in Seattle rather than Atlanta, and become rich. Like I did. 
But my impression of Dave is that he puts out his music almost from a sense of duty. (Duty now 
for the future, perhaps?) Fie does it, I suspect, as a matter of necessity, for his own peace of 



mind. 


Now, it would not be unfair, I think, to say that the music of Dave Fuglewicz is not 
"strictly commercial". These days it would be enough, for pop radio at least, that it does not 
have lyrics and vocals (I started to say "singing", but then remembered rap). But that is not 
what I am referring to. It is this: Often he employs electronic effects that fall toward the "noise" 
end of the sound spectrum. In fact, there can be wonderful huge aural storms of it which billow 
up out of my speakers, with unabashedly little resemblance to popular music. But noise in pop 
music is financial peril, and has not been considered a viable commercial tactic since Yoko Ono 
introduced her version of a traditional Japanese singing style into late 60s rock music. 

Of course, many people make music that includes, relies upon, or completely consists of, 
noise. From the early "electronic sound" records, which probably sold in the dozens if not more, 
to such commercial goldmines as Punk and Flip hop (which started out pretending to be anti- 
commercial) there has been plenty of noise. But most of these have typically not admitted to 
(or recognized) their sources. Some thrash and death-metal music only rises to the level of 
noise without harnessing it for any defensible purpose other than Primal Screaming. Of course 
there are exceptions 

Yet to my ears, some of Dave's use of noise can be reminiscent of the desire for sonic 
mayhem which brought about the huge orchestras needed for the emotional rowdiness of the 
Romantics. But there are other passages, even other whole pieces, or simply other tracks in the 
same piece, which use Tonality and melody in an almost classical, or baroque way. 

So I say, that there is a discernible pedigree in Fuglewicz music, which not only goes 
back, as he points out, to the German/European Elektronische Musikof the late 1960s, but also 
back to Bach, that earlier Germanic dynamo whose tempered scale still inhabits every musical 
keyboard, and whose fugues are still invoked in the likes of some Tapegerm tracks and other 
repetition-heavy types of music, and also echo through Dave's compositions. The FM Radio of 
the 60s probably would have played Dave Fuglewicz. That was where I heard the early Moog 
stuff, like Walter/Wendy Carlos's Switched On Bach, Stockhausen, and especially the later 
electro-pop "Kraut rock" like my favorites, Kraftwerk. And whereas the "audio artist" term 
applied to Fuglewicz is of course true, I feel it pulls the punch a little bit, evading the question 
of What exactly is happening here? I myself used to use the same phrase, audio artist, to 
describe myself and my experiments with modern "radio theater". 

But listen up now. All the above is intended to illustrate the main point of this little 
article: Dave Fuglewicz is not just an "audio artist", although he certainly is that. But 
notwithstanding his fondness for noise, loops, and electronic angst, he is more than a sonic 
magician. Fie is a "musician", and he is a "composer". 

The present article is, ostensibly, a review of Dave's latest release: a two-disc CD album 
called Underlight ; but I am not going to describe the music or rate the individual pieces. Such 
an exercise usually is useful only to those already sold on, or at least interested in, the music in 
question. It will not dissuade the fan, nor convince the newcomer. 

Instead, I asked Dave if he could talk about the new album in relation to his past work 
and his ongoing musical agenda (if any). 

"This release... represents my solo recordings of the past three years or so. During this 
time I became very stressed in my personal life. However, that has almost always been the time 
when I have done my best work: when I go through hard times. I reviewed my unreleased solo 
tracks and picked ones that flowed together well. " 

(Incidentally, Dave refers above to his "solo recordings". Fie has also collaborated with 
other "audio artists" and co-released works resulting from those associations. Again, I will not 



try to list these collaborators. One can find these pieces, as well as the solo works, by making 
an internet search for "Dave Fuglewicz." But back to the new album.) 

Together, the two discs contain over one hundred minutes of music, in a total of 
seventeen pieces. The title composition, "Underlight", which appears twice, at the beginning of 
the first disc and in a different mix at the end of the second is, coincidentally, seventeen 
minutes long. Thus, in its two versions it takes up almost a third of the album. The other fifteen 
songs range from a couple of minutes upwards. 

"I liked starting and ending the release with the two versions of "Underlight". I've done 
that a handful of times- composed two versions of the same composition- where I like the 
final result of both. " 

How would he describe his music to someone who only listens to pop radio? 

"I would say that my compositions vary quite a bit in form and type. For the more 
restful (ones), imagine ivina in an open field on a warm Spring day and you are listening to all 
the sounds around you. For the more abstract, imagine you are in the middle of a thunder 
storm, next to a cement mixer, with a tornado approaching behind you and a freight train 
derailing in front of you. " 

Although there is some of both these types in the present album, I will say this about 
the new music as I hear it: there is more of the first, pastoral type than the second, train wreck 
type. Or maybe as I get older I am becoming more able to appreciate the heat in Dave's aural 
cooking. Of course, it is an often-noted phenomenon that an artist mellows as he gets older. 
Dave, who is getting to be as old as the hills and almost as old as I, certainly has had a lot of 
time to work through his emotions, although I won't pretend to be privy to those emotions, 
either past or current. 

But I will go so far as to say that this would be an excellent album with which to begin 
exploring the music of Dave Fuglewicz. There are long passages of relatively serene (if 
energetic) meditation which bring to mind the early 70s collaborations of Brian Eno & Robert 
Fripp, where the sound washes of Eno swirled around Fripp's glacially paced guitar loops. Dave 
said this about his likely audience: 

"The people that will tike my works will be the ones that tike experimental, free- form 
improvisation: simplistic, Berlin school- especially T(angerine) Dream and K(laus) Schulze- 
veering occasionally into prog-rock.... " 

Now, aside from the music, who is this person? What would Dave Fuglewicz say about 
himself? 

"I'm a nice guy, hard working; live with love in my heart; smartsy, non-political in action 
but very political in thought; cosmic, weird; gardener (as in Chauncey? maybe); freakazoid, 
intense, very down to earth.... " 

Finally, I asked him to imagine an old cliche challenge from our youth, as if it were 
coming from a salt of the earth, country music loving farmer living next door to him in his home 
state of Georgia: 

"You call that 'music'?" 

Says Dave to the farmer: "I take the raw sonic wave(s) and I plant them in my mind; I 
water them and give them sun and nourishing stuff, to grow into a group of nourishing 
sounds. " 

And to me the most significant comment about his musical compositions: 

"They are often very spiritual, and if listened to in the proper way can 'lift' a person's 
spirit up a notch or two. " 




Not many musicians would say this about their music; I have heard Brian Wilson say it, 
and one or two others. Coltrane proved it every time he blew his horn. For me, that is the 
essence and purpose of all good music-- or perhaps I should say it this way: it is always 
spiritual. I admit I don't always have that in mind as I listen to music, but I will endeavor to 
maintain that mindset in the future as I listen to the music of Dave Fuglewicz. 

Thanks for the audio artistry, Dave. 


Underlight by Dave Fuglewicz. Self-released, 2017. To buy the CD album, visit his website for 
ordering instructions. 
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